


Steve Seid is video curator at the Pacific Film Archive. He has
curated over 600 public programs featuring independent media
works created in electronic and digital platforms. Seid has taught
coursesinmediaart history and aesthetics at UC Berkeley, San
Francisco State University, the San Francisco Art Institute, and
the California College of Arts. He also writes on topics concerning
video and new media.

Thomas Humphrey is a senior scientist at The Exploratorium.
Schooled as anuclear physicist, Humphrey has a Ph.D. from the
California Institute of Technology and has received research grants
from the National Science Foundation, the National Endowment
forthe Humanities, the Smithsonian Institution, the Rockefeller
Foundation, the Ford Foundation, and others. He worked with Frank
Oppenheimer, the founder/director, on the creation and develop-
ment of the first programs at The Exploratorium.

Kathleen Tyneris the author of Literacy in a Digital World:
Teaching and Learning in the Age of Information. Tyneris an educa-
tion consultant who travels the world to teach about media and
new technologies. She was founding director of Strategies for
Media Literacy, a San Francisco-based organization that promoted
media education throughresource development and training; has
authored curriculum guidelines fora number of school districts;
co-authored Media & You, an activity book for teachers; and is now
afaculty memberinthe Department of Radio, Television, and Film
atthe University of Texas, Austin.

Cathy Gourley is the curriculum writer for “The Story of Movies,”
aninnovative educationalinitiative for middle schools developed
by the Film Foundation. Gourley is also an award-winning author
and editor of books for young adults. In addition, she is the national
director for Letters About Literature, a reading-writing promotion
program of the Center for the Book in the Library of Congress.

Marilyn Fabe obtained her Ph.D. in English literature from UC
Berkeley. She has been teaching film courses at Berkeley since 1975
andis afounding member of the Film Studies faculty. She was a con-
tributing editor to the MacMillan Films Film Study Extract project
in1976, a pioneering series of booklets that offered film educators
models for close textual analyses of film style. Fabe’s most recent
book, Closely Watched Films, was published in 2004 by UC Press.
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Nancy Goldman is head of the Pacific Film Archive Library and Film
Study Center. She directs all aspects of the Library, including pro-
viding access to collections of books, periodicals, stills, posters,
documentation files, and films and videos. Goldman has an M.A.
inboth Library and Information Studies from UC Berkeley. She is
also the head of the Cataloguing and Documentation Commission
ofthe International Federation of Film Archives (FIAF).

AnujVaidyareceived his B.A.in Theater and English from
Carnegie Mellon University, and his M.F.A. in Film, Video, and
New Media from the School of the Art Institute of Chicago. He
started his careerin the media arts at Street-Level Youth Media
in Chicago, providing opportunities for young filmmakers in low-
income communities.

Stephen Gong s executive director of the Center for Asian
American Mediain San Francisco. Until 2006, Gong was asso-
ciate director of the Berkeley Art Museum and Pacific Film
Archive. Previously, he served as a program officer in the Media
Arts Program at the National Endowment for the Arts, and as
associate director of the National Center for Film and Video
Preservation atthe American Film Institute. He has taughtin the
Asian American Studies Department at UC Berkeley, and regular-
ly lectures on film history, preservation, and independent media.

Sean Uyeharais a programmer for the San Francisco Film
Society, presenter of the San Francisco International Film
Festival. Heis currently concentrating on emerging media prac-
tices and exhibition. He has been a guest editor of Film Quarterly,
andisaPh.D. candidate at the University of Southern California
inthe School of Cinema-Television. His dissertation focuses on
the historical development of the concept of virtuality.

Mindy Faberis an award-winning video producer, mediaarts
administrator, and educator. From 2002 to 2005, Faber was the
Media Arts teacher at Evanston Township High School where her
students produced videos that won festival awards and aired on
nationaltelevision. She consults on digital media curriculum,
instruction, and evaluation for youth and K-12 schools. Currently,
Faberisdirector of Open Youth Networks, whichisanintergen-
erational collaboration of youth, activists, and artists committed
tousingonline media and social networking tools for expression,
global civicengagement, and education.

ABOUT THE PACIFIC FILM ARCHIVE

For over thirty-five years, the Pacific Film Archive has been
an acclaimed center for the study and appreciation of

the movingimage. PFA’s challenging exhibition program,
extensive film and video collection, and comprehensive
Library and Film Study Center provide an array of inter-
connected services, makingitaninvaluable educational
institution for anyone interested in the critical, historical,
and cultural study of cinema.

PFA presents over 450 film and video programs annu-

ally, reflecting the full spectrum and cultural diversity of
world cinema, past and present, and providing access to
rare works not otherwise available to the public. The PFA
Library and Film Study Center offers research services and
access to over 12,000 film and video works in the collec-
tion. Its holdings include books, periodicals, photographs,
and some 80,000 documentation files.

Founded at a time when cinema had finally gained accep-
tance as a medium of artistic expression, PFA recognized
that film education should be made available to young
people as well as adults. How to Read a Film is an exten-
sion of PFA’s efforts to educate youth, which have included
the Children’s International Film Festival, offering unusual
films from around the world; Screenagers, offering feature
films and documentaries young people will never see at
the cineplex; and the Bay Area High School Film and Video
Festival, an annual event curated by studentinterns.

As the Pacific Film Archive looks to the future, its objec-
tiveisnotonly to ensure the preservation of our cinema
legacy—the films themselves and the complex history

of the form —but also to equip future audiences with the
critical skills needed to understand and enjoy the art of the
movingimage in this new century.

FUNDERS

How to Read a Film: A Visual Literacy Workshop for High School
Teachersis made possible by the William and Flora Hewlett
Foundation, the Bernard Osher Foundation, and the Academy
Foundation of the Academy of Motion Picture Arts and Sciences.

Thursday, June 19, and Friday, June 20, 2008



